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sort of fascination which made every eye fall under the eagle glance of his. But M. d'Aligre was a father, and justly looked upon the paternal authority as the highest of the two then in conflict. He refused his daughter to M. de Caulaincourt. The reason was a terrible one, but he had courage enough to speak it out, and the marriage did not take place. The Emperor was very much dissatisfied with this resistance, and if Duroc had not opposed the plan he would have taken the young lady out of her father's hands, and commanded the nomination of a family council, conjointly with the Imperial Attorney-General, to dispose of the hand of Mademoiselle d'Aligre, since her father, for reasons which reflected on the honor of the Government, refused a match in all other respects suitable.
The Emperor sometimes, in his first impressions, gave way to terrible explosions of passion; and so eccentric and unjust would his actions be under their influence, that his most faithful servants could not better display their attachment than by taking upon themselves to suspend proceedings commanded in a moment of passion. The most curious part of the business is that Caulaincourt was at this moment passionately in love with a beautiful woman, whose love was vastly more precious to him than Mademoiselle d'Aligre.
Although the Emperor was angry that his authority was compromised between M. d'Aligre and him, M. de Caulaincourt was perfectly determined not to accept the hand which the Emperor was desirous of covering with the bridal glove. How many times during the years which the Empire lasted have I seen unions, formed under such auspices, become the fruitful sources of misfortune and discord!
The Princess Pauline was a mimic, which, however, was not at all becoming to her. She would quiz a brown complexion, though it was neither generous nor in good taste, because her own was very fair. Another raillery to which she often condescended, and which had not common sense, particularly in an Imperial Princess, was mimicking the style of walking of all her female acquaintances. Thus, at the rehearsals of the quadrille, she had a full view of every newcomer from her station at the upper end of the gallery, and made her satirical remarks upon each.